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CREDITS

All the examples in this book are in MP3 format and were
recorded live with no Pro Tools editing involved. What you
hear is what was played—no moving notes around or
adjusting tempos.  I used my Roland TD-12 module with
Cakewalk Sonar software. For each of the chapters I used a
different drum set setting from the TD-12.

All the tracks were recorded to a click at various tempos
with a one-bar count off on the hi-hat. The track number
on the CD is written beside each example in the book.
Some tracks contain multiple examples.   

For the drum fills, I recorded one of the following arrange-
ments: 

1 One bar fill/one bar time
2 Two bars fill/two bars time
3 One bar fill/three bars time
4 Four bars fill

I supported most of the fills with the various foot ostinatos
shown on pages 27 and 60.  

To support the fills, I used many grooves from the various
styles I demonstrated in the Triplet-Based Grooves section
as well as ideas from the Grooves and Applications chapter.

For all of the grooves I recorded four bars of each example.   

PLAY-ALONG TRACKS
There are 13 play-along tracks based on the many different
triplet grooves and styles that are introduced in the begin-
ning of the book. They are all approximately 2 minutes
long. These are just exercises for you to try the many differ-
ent ideas in the book to help develop your swing playing.
Jam out and have fun! 

Listed below are the play-along examples and track num-
bers from the CD.

Track 165: Slow Blues 12/8 - 74 BPM. (Beats Per Minute)  
Track 166: Blues Shuffle - 100 BPM. 
Track 167: Beach Shuffle - 125 BPM.
Track 168: Funk Shuffle - 140 BPM.
Track 169: Medium Swing - 140 BPM.
Track 170: Medium/Up Swing -160 BPM. 
Track 171: Jump Swing - 180 BPM.
Track 172: Up Swing - 200 BPM.
Track 173: Hip-Hop - 190 BPM.
Track 174: Afro-Cuban - 110 BPM.
Track 175: Afro-Cuban - 190 BPM. in 6/8 time
Track 176: Reggae - 130 BPM.
Track 177: Reggae - 160 BPM.

Tracks 165,166, 167,168,169,170,171,172,175,
and177 written and performed by Richi Vetro

Tracks 173,174, and 176 written and performed by
Casey Manierka-Quaile
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1. 15 Tears of Joy
2. 25 One with Everything
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R A V E NR A V E N
TODD:
“Raven” is a song from a band I was in called The Falling Wallendas in Chicago back in the 1990s. The
two records I did with them, Falling Wallendas and Belittle are two records that I'm fiercely proud of
(and you can find them on the internet for pennies). But we thought this track would work for Taylor's
record, and we outdid the original. Having Brian Wilson sing in the chorus was pretty sweet too! When
originally working up the pattern, I listened to the bass line Scott Bennett was playing, turned off the
snares, and started to try to find the right thing. The main form of the song is two bars of 6/8 and one
bar of 9/8. This mostly-linear pattern developed with the hi-hat pumping eighth notes, with an
alternating open-closed "over ride" that changed the feel every three bars due to the extra beats and
the end of the phrases. The open "slosh" on the downbeats become the upbeats 3 bars later, and this
continues back and forth though the song. There are a few subtle changes in the feel, with an extra
bass drum note in the chorus and an added splash with the backbeat. The outro pattern changes to
build with the song as it rides off into the sunset.

BRAD:
Though I was fortunate enough to see the Falling Wallendas perform back in the day, I had never been
exactly sure how Todd played this interesting odd-time drum part. In the first two lines of the
transcription you can see how the hi-hat splash pattern is displaced for each cycle of the pattern, and
this greatly increases the coordination challenges of the piece. The song has several time signature
changes occurring throughout that vary from the main form of 6/8, 6/8, and 9/8. Todd drops the snare
wires and plays ride bell notes and splash cymbal accents along with his toms, and uses his tom rims
for an unusual texture in this very percussive groove.
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RAVEN

9 1 0 MINUS DRUMS 6 clicks out front (in minus-drums mix) 
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